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I took my first pottery class at a community centre in 
Calgary when I was 19 and I hated it! Instead of it being 
the relaxing and fun experience I had imagined, I was 
frustrated with my inability to center the clay on the wheel 
or make anything taller than four inches. When the class 
was over, I swore never to touch clay again. 

A few years later I began a Bachelor of Fine Arts program 
majoring in Printmaking. I loved the medium and couldn’t 
see myself doing anything else. I did, however, have to fill 
in my credit options with other fine arts electives. All of the 
fun classes were taken, so I settled for ceramics.  Little did I 
know, a decade later I would be obsessed with tableware. 
 
While attending courses I did not find much joy in, I would 
make mediocre work and put in minimal effort. Eventually I 
found my way into a mold-making class, which taught me a 
completely different way of working with clay. I learned that 
pottery could be more than just a lump on a wheel and was 
fascinated by the fact that I could make the same shape 
over and over. If my piece got ruined, I could simply make 
another, and test a hundred different glazes on the same 
form. It was the 3D version of printmaking!
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During my final year in printmaking, I decided to 
continue my studies at the Alberta College of Art 
and Design (ACAD), and complete a second degree 
in Ceramics. I devoted a lot of time to developing my 
wheel throwing skills, as I knew this would become a 
large part of my practice. I fell in love with all of the 
technical aspects and the challenges of completing a 
functional object. Ceramic artists are known for their 
ability to deal with failure and embrace it, as it is a 
constant in the process of making work out of clay. 
It is this acceptance of failure that gave me a sense 
of freedom to create without inhibition, and it is also 
what gives ceramists their sense of camaraderie. We 
have all failed at one point or another: whether the 
work explodes, the glaze runs off the pot, or a firing 
error melts the piece into a puddle.  After many broken 
pieces, I can honestly say, there is nothing a beer can’t 
fix.

After a few years of making work that was fired in an 
electric kiln, I wanted to expand my knowledge of firing 
in gas and wood kilns. It is an immersive, intimate, and 
sometimes intense way of firing that requires one to 
be fully present. I love how I can see the path left by 
the flame as it travelled through the kiln, the dramatic 

ways that the soda and ash have settled, and the way 
the colour shifts on the pot. I rely on my experience and 
intuition to load my work into the kiln in such a way so 
as to coax the flame to where I want it to go. There are a 
lot of things that can affect the final results: how tightly 
the kiln is packed, how much soda or salt has been put 
into the kiln, and how the cooling is controlled. Even 
the weather can affect a firing. It is truly a collaboration 
between the kiln and I. 

There are a lot of losses during these firings and while I 
am getting better at avoiding the failures, there is never 
a firing without. I am essentially giving my work to the 
kiln for it to decide the final result, and so I enter the 
firing with a general idea of the finished piece instead 
of an expectation of what it will be. This helps to relieve 
any stress related to outcomes, and also gives me joy in 
experiencing unexpected results. 

I make objects that speak to various levels of utility, 
from strictly functional to occasional use.  My three 
separate lines of work each speak to a different 
audience, or to the same audience at different times. 
From the feminine “Cloud Series,” to the stiff lines of the 
“Striped Series,” and the more earthy feeling of the soda 

and wood fired work, each piece has a different 
place in the home. Throughout the objects I 
make, one thing I am always conscious of is the 
feeling of the work in the hand, from soft bare 
clay to rough texture or fat glazes.  I want you 
to be able to distinguish who made the cup by 
simply holding it. 

Clay is an incredibly diverse and versatile 
medium that can keep artists engaged for a 
lifetime.  Having only worked with clay for ten 
years, I know that I have barely scratched the 
surface of what it can do. I look forward to the 
incredible journey ahead of me, and hope that I 
can continue to improve, modify, and re-design 
my work, even if it means I will trip and fall 
along the way.  

For more information visit mynthia.com.


